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Nezaket Ekici 
 
Nezaket Ekici was born in 1970 in Kirsehir, Turkey. She lives and works in Berlin and Stuttgart.  
 
She has studied in the class of Marina Abramovic at the University of Fine Arts Braunschweig and 
enrolled herself in the studies of sculpture at Munich’s Academy of Fine Arts. The artist holds a 
master degree in Art Pedagogy and Art History. As a performance and multimedia artist she has 
received numerous grants and awards e.g. from the Antonio Ratti Foundation, International Sum-
mer Academy in Como/IT, the GASAG Art Award Berlin, Goethe Institut and many more. 
 
Nezaket Ekici created and performed tremendously at various occasions and institutions. Her art-
works were exhibited in gallery and museum shows throughout Europe and the USA. Apart from 
her artistic work, she is active as an author and publishes articles, catalogues and books.  
 
The presented artwork is a documentation of her „Back Cube“ performance. Nezaket Ekici lies in 
a glass vitrine and is wearing a skin-coloured net costume. In the beginning more than 50 kg of 
coffee beans are around her, so that the artist is invisible. Slowly she moves under the heavy mass. 
First her arm comes out, then other parts of her body. She takes a handful of coffee beans and 
pours them through slits in her costume. During the performance the costume is filled up with 
coffee beans all over her body. The body deforms and bulges appear that complement her body 
and is increasingly transformed into an amorphous form. The volume of beans in the glass show-
case empties and fills at the same time as the artist becomes one with the coffee beans. The mass 
of coffee beans in the volume of her costume corresponds to the mass of coffee she has drunken 
in her life, according to wanton estimates. That's only ten percent of what a middle European 
usually drinks during life. Nezaket’s resulting hybrid human coffee sculpture, to which the artist 
transforms herself, symbolizes the impact of consumption. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Black Cube“ (film stills), 2016, 09:22 min, Video performance, HD mp4 16:9 color/sound, Ed. 5+2AP, 6.000,- €.  
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Thorsten Goldberg 
 
Thorsten Goldberg was born in Dinslaken, Germany in 1960. He lives and works in Berlin, Germany. 
 
In 1991, the artist graduated from the Academy of Fine Arts in Stuttgart, Germany. Since 1994, he 
held many professorial chairs at universities and art academies such as Free Art Academy and Alice-
Salomon University of Applied Sciences in Berlin, Academy of Fine Arts in Munich, Muthesius Art 
Academy in Kiel, Germany, and Art Academy in Linz, Austria. The activities of Thorsten Goldberg 
represent an important contribution to the evolution of art in the public sphere, whose classical 
localization he suspends by removing crucial determinants in favor of a utopian dimension. His 
works are based on his journey to places that embody the yearnings of our time. By proffering 
definitions of places that are as specific as they are deliberately incomplete. He unfolds the spec-
trum of his artistic reflection before us: from the historic Land of Cockaigne to the virtual palm-
lined beach adorning a screensaver, from directions guiding us along the 54th parallel to far-off 
islands and the radiant cloud we might follow to reach remote paradises. 
 
The often-awarded visual artist is realizing projects throughout Europe and Canada. His works were 
shown in numerous exhibitions throughout Europe. As a member of various committees for public 
art, he is involved in a selection and organization of competitions and of documentation and ar-
chiving of art projects in public space. He was a member of the Advisory Committee on Art in 
Berlin, a spokesman for the Bureau of Art in public space of the cultural work of the BBK Berlin and 
is the founder and co-editor of “Public Art Wiki, an imagined library”, the internet lexicon of art in 
public space. 
 
The exhibited artworks „24k“ are pieces that originally derive from a project between the artist 
and the new Fuchsberg primary school in Berlin Marzahn-Hellersdorf. „24k“ is a bird’s nest, cast of 
solid fine-gold twigs that serve as a conceptual foundation for the school and is kept save in a 
bullet proof glass safe in the school building. Presented is a contractual agreement hold by the 
artist and the school that specifies the terms and conditions under which the school may open the 
glass-safe and destroy the nest after a minimum of 14 years to convert the proceeds into something 
that a community of students, teachers and parents commonly agreed upon. As such and due to 
its economic value the golden nest also serves as an investment for future needs of the school. 

 
„24 kt Anlage 20 § 5.1“, 2018, three parts, each 30 x 40 cm, pigment print and pencil on Hahnemühle photo rag paper, 
1.650 €. 
„24 kt branch of the golden nest“, 2018, 175 x 2 mm (7,35g) poured finegold, 3.000 €. 
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Goldberg’s „The Opera ain’t over till the fat Lady sings“ shows a drawing of the original 5 x 1,2 m 
large and red-white coated aluminium tambourine construction from 2017 with seven bronze pi-
geons atop standing upright at the entrance to the sculpture park of the Center for Polish Sculpture 
in Oronsko, Poland. Positioned at the entrance, the tambourine is a prelude to the sculpture-park 
and an announcement of whatever follows. It focuses the view and draws the eye into the depth 
of the scenery. The sculpture utilizes the entire space and turns the lawn into a stage. Apart from 
being used to accompany dances, tambourines were played in processions, at festivities or to an-
nounce a grand entrance. Pigeons that rest atop the instrument introduce temporality into the 
scene: the date of announcement lies in the past, a frozen moment of joyful anticipation - it remains 
unclear, whether the performance ever happened.  

 
 
 
 
 
 
 
 
 
 
 

 „The Opera ain’t over till the fat Lady sings“, 2016/2019, 21 x 29,7 cm, pigment print, pencil and ink on Hahnemühle 
photo rag paper, framed, 800 €. 
„The Opera ain’t over till the fat Lady sings“, 2017, 24 x 12 x 12 cm (2,5 kg)  
and 18 x 10 x 9  (1,7 kg), bronze casting, each 7.500 €. 
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Elmar Hess 
 
Elmar Hess was born in Hamburg, Germany in 1966. He lives and works in Berlin, Germany.  
 
The artist studied Film and Fine Arts at the University of Fine Arts in Hamburg as well as at the 
State Academy of Fine Arts in Stuttgart, Germany. From 2010 to 2011 he held a professorial chair 
at the University of Fine Arts Saar in Saarbrücken. 
 
In Hess’ reenacted works private conflicts are seen to be the consequence of compulsory actions 
conditioned by technology and the system. The individual occurrence is placed on a par with a 
cascading fantasy of political-historical events. His often site-specific works includes films and vid-
eos as well as multi-media installations consisting of thematically intertwining staged spaces. These 
provide the installations a primary structure much like the dramatic sequences of a film. At the 
same time, the individual spaces address sub-issues formulated by the overarching theme. 
 
Elmar Hess has participated in numerous group exhibitions including „Lost Paradise“ at Kunstraum 
Wien, „German Open“ at Kunstmuseum Wolfsburg, „Surfing Systems“ at Kunstverein Kassel, „Man 
Son 1969 – The Horror of the Situation“ at Kunsthalle Hamburg, and many more. He was a recipient 
of the Deutscher Kunstfond Bonn and the Deutsche Akademie Rom, Villa Massimo. 
 
The exhibited artwork „Cold War - The Jump“ is part of a series depicting historical events during 
the Cold War period. It shows the reenactment of an East-German soldier who jumped the Berlin 
Wall in order to get to West-Berlin. By presenting the jumping man holding a vacuum cleaner, the 
artist intertwines the historical moment with a personal view on a contemporary society where male 
partners are supporting their female partner at home. Through the combination of found footage 
and reenactments, Elmar Hess seeks to remove the classic mode of the functioning of film and tells 
a new, contemporary story that is still based on history. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
„Cold War - The Jump“, 2009, 154 x 113 cm, C-Print 1.700 € (wooden framed with glass 4.900 €).  
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Seet Van Hout 
 
Seet van Hout was born in Nijmegen, Netherlands in 1957. She lives and works in Nijmegen. 
 
Seet has studied at the Academy of Fine Arts in Den Bosch, Netherlands as well as at the Academy 
of Fine Arts in Arnhem, Netherlands. In 2015 she was a nominee of the International Lucas Cranach 
Prize. 
 
The central theme in the work of the renowned artist is the memory which forms a spiritual identity, 
a thinking being. Her field of study expands from fragments that appear in front of the inner eye to 
the complex identity of a person that is created throughout life, through dealing with the world 
and influences of choices. Her experimental approach reflects the vivid, interdependency and ser-
endipity of the world through abstract art, informal and surreal elements into allegorical depictions. 
She combines these elements, differentiates, complements, arranges, forms, feels, senses and 
therefore allows space for coincidences to affect her work. Art serves her as a transforming and 
transcendent medium on different levels of consciousness. Large-scale installations, two-dimen-
sional works and ceramics present a holistic approach, which connect philosophy, science and re-
ligion with experiences and portraits of the mystics, of modern research and everyday life. 
 
Her works have been extensively shown in gallery and museum exhibitions worldwide and are part 
of numerous public and private collections in Europe, Asia and North Africa. 
 
The exhibited artwork titled „Building the Garden“ shows embroidery and acrylics on canvas. The 
imagery is a combination of contemporary painting and a reference from a 17th century drawing 
found in botanical books which inspired the artist to do a whole series of artworks all titled „Build-
ing the Garden“. 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Building the Garden“, 2012, 30 x 40 cm, acrylic paint and embroidery on canvas, 3.000 €.   
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Peter Kees  
 
Peter Kees was born in Bayreuth, Germany in 1965. He lives and works in Berlin and Munich. 
 
He studied Humanities of Art and worked as a theater director, before he dedicated himself to 
conceptual art. He also works as a publicist and is known for his idealism, ideas and desire to create 
art that would break boundaries of gallery walls and museums. 
 
After his participation in the Havanna Biennale 2006 he started to occupy single square meters of 
European countries and declared them as national territory of Arkadia („Arkadischer Quadrat-
meter) documented in the film „Versuchungen des Glücks - Arkadien, der Film“.  
 
The topos Arcadia as a design of a carefree existence has been accompanying European cultural 
history since antiquity. The Roman poet Virgil has described Arcadia as an ideal landscape in his 
pastoral poems. Especially in the arts, this wishful image has repeatedly found expression over the 
centuries. Arcadia is considered a longing goal of a carefree existence, free from civilizational con-
straints, in ideal landscape, in peace, love and harmony of a fertile place as the epitome of perfect 
existence. 
 
Behind this basic idea was the political idea of peaceful coexistence in prosperity, without wars, 
alienated labor and societal pressure to adapt, but also a possible model for a more just social 
future. In this sense, Arcadia can be understood as a platform for education, as a forum of the 
burning topics present. As ambassador of Arkadia, Kees allocates visas to those who are full of the 
joys of life and asylums to the luckless, sense-seekers, utopians, refugees, dreamers, help-seekers 
and cold-blooded realists. His artworks are also deeply conceptual and built up on ideas and con-
cepts that vary from social problems to cultural ones. 
 
Peter Kees will be present during the Gallery Weekend (27-28 April) and will perform „Diplo-
matenfahrzeug“, a performance based on questioning the visitors about social conditions of our 
time in form of interviews in his diplomatic car. 
 
 
 

 
Filmstill of performance documentation  
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Manzur Kargar 
 
Manzur Kargar was born in 1965 in Kabul, Afghanistan. Since his childhood, he has lived and 
worked in Berlin with periodical stays in Los Angeles and New York.  
 
The artist studied Painting at the HBK Braunschweig (University of Fine Arts) as well as at the Uni-
versity of Fine Arts Berlin. Besides his work as a visual artist, he works as a musician and composer 
in various bands recently as part of the project „Artists on Horses“. 
 
The artistic exploration of “advanced” civilizations is central to his work. No matter which era in-
spires him, he depicts the human figure as shaped by its time and interprets the world as it is cur-
rently presented in the media: sugarcoated, unreal, dramatic, seductive, frightening, bizarre and 
glamorous. The artist uses motifs with which we are all familiar, pulls them out of their contexts 
and puts them into new ones. This creates a sensation of irritation. The viewer cannot resist the 
attraction of his realistic work, painted with elaborated traditional techniques in numerous layers 
like the old masters. 
Manzur Kargar’s works are featured in numerous private and public collections in Europe and the 
USA. 
 
The exhibited artwork “GLOSSY 1” is part of the GLOSSY series in which Manzur Kargar has fo-
cused on reproducing mass media images of contemporary advertising through painting. His in-
spiration comes from magazines, television and the internet. “GLOSSY 1” might play with the con-
temporary image of beauty magazine covers, and questions our understanding of emotions and 
visual culture in general.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Glossy 1“, 2017, 80 x 60 cm, oil on canvas, 4.000 €.  
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Katrin Korfmann 
 
Katrin Korfmann was born in 1971 in Berlin, Germany. She lives and works in Amsterdam, Nether-
lands. 
 
She studied at the Rietveld Academie in Amsterdam, where she specialized in Photography and 
continued her research with residencies at the Rijksakademie in Amsterdam, Cittadellarte in 
Biella/IT and the Chinese European Art Centre in Xiamen/CN. Additionally, to her artistic practice 
she is a tutor at the Royal Academy of Art in Hague, Netherlands.  
 
Owing to her background in photography, Katrin Korfmann works with various media – photo-
graphic works, videos and installations. She is concerned with concepts of framing, perspective, 
and social dimensions of perception. Therefore, she pushes the boundaries of photography and its 
representation. An important determinant in her work are observations of specific public places, 
made visible through the presentation of different sequential incidents that have been registered 
within a given period and location, in one single spatial arrangement. The issue of responsibility 
for the existence of an image, the choice of the right moment and the framing that determines an 
image also play an important role in her work. 
 
The artist was awarded several prizes for her work, including Radostar Prize, Prix de Rome and the 
Esther Kroon Award. She received grants from international institutions like Robert Bosch and 
Würth Foundation, Akademie der Künste Berlin and the Mondriaan Fund. Since the late 1990s her 
work has been exhibited internationally in galleries, museums, alternative art institutions and public 
spaces in the United States, China and throughout Europe. 
 
The exhibited artwork is part of the artist‘s recent series „Back Stages“, which was produced in 
collaboration with the sculptor Jens Pfeifer. The artist duo place the composition and materialisa-
tion of cultural identity in focus. By taking a bird’s-eye perspective, joined with anthropological 
interests, the photograph foretells the creativity that comes with human effort in the making, col-
lecting and preserving of culture. Whether they are glassblowers, archaeologists, stonemasons or 
artists they are all members of the same guild. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Back Stages - Teylers (Ghost)“, 2019, 40 x 32 cm, Piezography, 500 €.  
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Jovana Popic 
 
Jovana Popic was born in Croatia in 1977. She lives and works in Berlin, Germany. 
 
The artist studied from 1999 till 2003 at the Faculty of Fine Arts in Belgrade with the Serbian State 
Scholarship for Science and Art Talents. During her studies she has already been represented at 
the 50th Venice Biennale. She has received numerous prizes, grants and awards and was recently 
awarded with the Codice Mia Award and Sennheiser´s „FUTURE AUDIO ARTIST“ Prize. 
  
In addition to her exploration of the specified location, she is interested in the transcendent level 
of existence. Because even unspoken thoughts often remain, the young artist dares working to 
make the energy of a place visible. Extremely impressive in its facilities is the intimate interplay 
between material space and the fleeting acting work, which is composed of drawings, objects and 
phosphorescent polyester, videos or sound installations. The focus of her productions are humans 
who must get involved with their feelings and thoughts and can then trace the artistic devotion to 
culture and history of the place, but also of nature. 
 
Her work has been exhibited throughout Germany, Austria, Switzerland, Russia, Italy, Hungary, 
Slovenia, Serbia, Croatia, the United States and Japan. 
 
The series of photographs titled “Archaeology of Knowledge” is inspired by Foucault’s thoughts 
on knowledge. The photograph employs art as a tool in the exploration of the relation between 
knowledge and destruction. Each photograph in the series is part of a continuous process of inquiry 
of the possible relations between the found artifacts, used for the dissemination of knowledge, 
and their present surrounding. The medium of photography, intertwined with the medium of in-
stallation, is used as a tool for transformation of those artifacts, with an aim of questioning their 
original purpose (dissemination of knowledge). On the formal level and against the common use 
of photographic medium for the capturing the reality, in the “Archaeology of Knowledge” this 
process is reversed. The medium of photography is used as a tool for the universalization of arti-
facts, a tool for their transformation and the transformation of the place’s reality into a metaphysical 
realm. In the work “Archaeology of Knowledge - the Sound” this process of transformation is par-
ticularly visible - the broken pieces of a long player vinyl suggest that the knowledge itself, in this 
case materialized through sound, is hidden behind its physical medium, and starts to be revealed. 

 
 
 
 
 
 
 
 
 
 
 
 
 

„Archeology of Knowledge - The Sound“, 2017, 60 x 120 cm, photogram on baryta paper, 3.000 €.  
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Uwe Poth 
 
Uwe Poth was born in Kiel, Germany in 1946. He lives and works in Nijmegen, Netherlands and 
Berlin, Germany.  
 
Poth studied at the University of Art and Design in Offenbach as well as the Drawing Academy in 
Hanau, Germany. In addition, he studied in Hamburg at the University of Fine Arts and the Univer-
sity of Art and Design. After his studies in the arts, he enrolled for studies in Sociology, Art, Peda-
gogies. From 1985 to 2006, he held a professorial chair at the Academy of Visual Arts in Enschede, 
Netherlands. 
 
His remarkable oeuvre consists of numerous series of drawings, one-hour paintings, visual journals, 
paintings and objects. It is mostly inspired by journeys and architecture as well as by great thinkers, 
philosophers and poets. 
 
His works have been exhibited in numerous museum shows worldwide and are represented in 
many prestigious public and private collections in e.g. Egypt, Myanmar, China, India, Japan, Neth-
erlands, Germany.  
 
The exhibited artwork „Süsser Vogel Freiheit“ is based on a combination of four photographs 
taken from the four cardinal directions South-North-East-West. They serve a the background for 
the painting that reveals a dynamic images and reflects on the process of positioning your self in 
the world considering several level of self-reflection and creation. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Süsser Vogel Freiheit“, 2004, 36 x 29 cm, Oil on photomontage on aluminium, 1.750 €.  



  

Galerie WHITECONCEPTS by Nicole F. Loeser . Auguststrasse 35 . 10119 Berlin .  
www.whiteconcepts-gallery.com . contact@whiteconcepts.de . Fax +49.321.211 345 23 . Phone +49.177.787 85 78  

PSJM 
 
PSJM is an artistic team made up by Pablo San José and Cynthia Viera in 2003. They are based in 
Berlin, Germany and Las Palmas, Spain. 
 
PSJM acts as a commercial cutting-edge art brand. Their work questions the economic reality with 
an interdisciplinary and critical practice emphasizing spectacular seduction techniques of late cap-
italism. PSJM concentrate on creating paintings of various sizes and media including lacquered 
aluminum, laminate on wood, acrylic on natural linen and gouache or ink on paper. In addition, the 
artist duo has expanded its creative work to sculptures, mural paintings and videos focusing on 
economy and society. They are also facilitating workshops for social design to artists and local 
communities. 
 
In parallel to their visual research, carrying out an intense theoretical and literary activity, they have 
written and published the novel “La Isla de Hidrógeno” (2010) and the books “Neutralizados” 
(2009), “Fuego amigo. Dialéctica del arte político en el capitalismo total” (2015).  
 
Their work has been featured in numerous exhibitions throughout Europe, the United States, Cen-
tral and South America, Russia and South Korea – including exhibitions as “Beyond the Tropics” 
within the context of the 56th Venice Biennale, ”PS1” MoMA, New York, the Fundació Joan Miró, 
Riflemaker Gallery and many more. In addition, PSJM’s works are part of many private and public 
collections and have been included in “Art & Agenda: Political Art and Activism” (2011), “Younger 
than Jesus. Artist Directory. The essential handbook to the future of art” published by the New 
Museum in New York (2012) and others. 
 
The exhibited artwork shows a graphic about the renewable energy sources of solar, biomass, wind 
and hydro and their consumption in Germany from 1990 to 2011. In its visual approach, the work 
is depicted in the classic style of the artistic duo that focuses on questioning and visually pointing 
out the economic reality of today and mediating the facts into the art market. 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 
 
„Renewable Energy in Germany from 1990 to 2011 (Solar, Biomass, Wind and Hydro)“  
Ed. 1/3, 2015-2017, 70 x 120 cm, Digital Print on Canvas, 2000 €.  
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Franziska Rutishauser 
 
Franziska Rutishauser was born in Münsingen, Switzerland in 1962. She lives and works in Bern, 
Berlin and Nice. 
 
From 1982 to 1988, the artist studied at the School of Design at the Bern University of the Arts and 
the University of Bern. She has participated in numerous solo and group shows throughout Europe 
as well as international art fairs e.g. in Germany, Switzerland, Czech Republic. 
 
The artist focuses on the dependence on conditions of perception. Her artistic exploration is based 
on precise, analytic observation and is inspired by its manifestations; this in turn also explains the 
choice of her artistic media – painting, photography, drawing, and installation. Photography is of 
particular importance to her, because this medium is not only an aid for her paintings and drawings, 
but it is also an expression in its own right. She examines her topics through meticulous scrutiny. 
Elements of nature such as trees, branches, mountains and water attract her attention, through 
which she deeply indulges herself into the painting and contextualizes it to neuro-sciences and 
astrophysics. 
 
The exhibited work „Tête dans le gaz“ (translation: to feel like shit) plays with the haptically soft 
pink foam rubber, shaped as a tubular container. The tempting look into it leads to a confrontation 
with a face without a back of the head, which looks out of the intestinal structure. The work was 
created as an expression of the feeling of a person who becomes a victim of bullying. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Tête dans le gaz“, 2014, 110 x Ø 40 cm, duraclear and light in cardboard tube foam rubber, 1.200 €  
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Avelino Sala 
 
Avelino Sala was born in Gijón in 1972. The artist, curator and editor lives and works in Barcelona, 
Spain. 
 
In 2001 the artist graduated from Brighton University with a honors degree in Critical Art Practice. 
His work has been presented in various exhibitions, national and international in France, UK, Spain, 
Italy, United States, and Ecuador. 
 
The artist questions the cultural and social reality from a late romantic perspective, with a continu-
ous exploration of the social imaginary and the power of art as an experimentation space capable 
of re-creating new worlds. 
 
For his 2016 created money series “The Map is not the Territory” Avelino Sala borrows an idea 
from Polish engineer and philosopher Alfred Korzybski. Sala’s imaginary maps, represent black 
banknotes painted with gold, oil, blood and other substances, that victims have produced globally 
due to money being the only thing that seems to matter. The card is horizontal, the map is land-
scape, the area is none of it. The walls are growing and shrinking in terms of the economic interests 
of nation states and supranational states. 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
„The Map is not the Territory“, 2016, 20 x 30 - 25 x 30 cm, series of 6, PVC laminated paper coated with  
24k gold and black resin, 1.250 € each. 
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Joachim Seinfeld 
 
Joachim Seinfeld was born in Paris, France in 1962. He lives and works in Berlin, Germany.  
 
The artist graduated from the Academy of Fine Arts in Florence, Italy with a degree in Painting. He 
has performed and lectured all over Europe including the Zacheta National Gallery in Warsaw/PL, 
the Jagiellonian University in Krakow/PL, Trafo Gallery in Budapest/HU, and Académie Royale des 
Beaux Arts in Liège/BE. 
 
At the beginning of the 1990s Joachim Seinfeld started combining painting and photography by 
applying photographic emulsions to his pictures. Since then the use of silver gelatine emulsion is 
characteristic for his work. His artworks often represent social, political and historical issues, the 
dark sides of the reality which artists wants to be seen and heard.  
 
Since the early 1990s Joachim Seinfeld participated in numerous exhibitions in throughout Europe, 
Turkey, and the USA. He took part in the International Biennial of Contemporary Art at the National 
Gallery in Prague and the exhibition 4 KS 2/63 – 40 Years of Auschwitz Trial at the Martin-Gropius-
Museum in Berlin. His works are included in the collections of Santa Barbara Museum of Arts, Städ-
tische Galerie Lüdenscheid, the Jewish Museum and the National Gallery in Prague, the Collection 
Gomes de Pinho in Porto and in numerous private collections. His „Golem“ works were used for 
the new English edition of the Golem book by G. Meyrink at Tartarus Press. 
 
Exhibited artworks „Mars Attacks“ and „Cosmonaut Cord Cut“ are part of an ensemble of three: 
The Last Farwell, Mars Attacks and Cosmonaut Cord Cut. The Artist inserts himself into the photo-
graphs as one of the protagonists and tries to transform objects in an unorthodox way into the 
necessary accessories. This spirit of carnivalesque improvisation in these works is a fundamental 
element, since it avoids undue perfection, and opens up a space into new lines of imagination. 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

„Mars Attacks“, 2001, 20 x 15 cm, Silvergelatine emulsion on handmade paper, 1.100 €. 
„Cosmonaut Cord Cut“, 2001, 11,5 x 17,5 cm, Silvergelatine emulsion on handmade paper, 1.100 €.  
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Wanda Stang 
 
Wanda Stang was born in Bad Saarow, Germany in 1985. She lives and works in Berlin, Germany. 
 
She completed her studies in Painting and Pedagogy for Waldorf schools as well as studies of Fine 
Arts in Baden-Württemberg. In 2014 she was a Meisterschüler at the Berlin Weissensee School of 
Art, where she graduated from classes of Painting, Textile and Surface Design. From 2006 to 2007 
she was involved in the restoration work for the reopening of the Neues Museum in Berlin. In 2011 
her path led her to London, where she worked as a designer for Alexander McQueen. Back in 
Berlin, she participated in solo and group exhibitions in Germany, Netherlands, Hungary and the 
USA. Soon in 2019, her work will be shown in the frame of the Venice Biennial. 
 
Drawings and sculptures serve the artist as the most effective medium to reflect her ideas. Hand 
drawings particularly function as an important medium to capture her thoughts and visions. Their 
experimental character allows to diversify between different levels of sensation, exploration and 
invention. 
Wanda Stang’s oeuvre engages with issues of perception, observation, distance, sharing, and the 
boundaries between the private and public spheres. Through her original style of creating, the 
artist succeeds in building a deep connection with the observer and with numerous cultures of the 
world as her themes are based on books and stories of her friends or descriptions of journeys by 
people whom she met personally. 
 
The exhibited artwork „Der Sichtsinn“ is part of the artist‘s new project. The basic approach is to 
loosen the boundaries of the two dimensional and and three-dimensional space and fuse them into 
one. Wanda Stang began to break up the format of the canvas by adding layers of linen and giving 
the formerly rectangle shape a more organic look. From the artists view, the result is neither a 
painting nor a sculpture but rather an interplay of both reflecting on the strength of our ability to 
create our own environment. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Der Sichtsinn“, 2019, 100 x 120 cm, Oil on canvas, 4.600 €  
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André Wagner 
 
The artists was born in 1980 in Burgstädt, Germany and completed his apprenticeship as a pho-
tographer in 2001. Since 2004 he has been living in Berlin. 
 
Numerous exhibitions have taken André Wagner throughout Europe, China, New Zealand, and the 
United States. He has won several awards for his work that is represented in public collections. 
 
André Wagner deals virtuously with his camera and investigates the possibilities of lighting situa-
tions. Staging photographs in great detail the young artist creates authentic images that are not 
digitally manipulated. He succeeds in a remarkable way in perceiving internal and external phe-
nomena of a situation. Standing in the tradition of Laszlo Moholy-Nagy, André Wagner sees pho-
tography as an ideal means of expression, within he can transfer attitudes and beliefs. 
His painterly, poetic photos can be seen as a reinvention of the traditional genres. This is mainly 
caused by the light-interpretation because Wagner photographs usually by means of long-time 
exposure and the use of various light sources, causing an interaction of associative thought pat-
terns. Each and every moment seems loaded with content, rising above the purely aesthetic mes-
sage. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
“Longing For Home“, 2010, 70 x 90 cm, ChromaLuxe print on aluminium, framed,  
Ed. 1/5 + 2AP, 3.200 €  
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Veronika Witte 
 
Veronika Witte was born in Ahaus-Wessum, Germany in 1962. She lives and works in Berlin, Ger-
many. 
 
The artist studied at the University of Münster in Germany and the Ecole Nationale Supérieure des 
Beaux Arts in Paris, France. She holds a masters degree in both Pedagogy as well as the Fine Arts 
and was a guest professor at the Ecole Nationale Supérieure des Beaux Arts in 2006. 
 
At the center of her artistic work lies the body in its existential quality. Originally coming from 
sculpture, the artist is concerned about the identity and the representation of the body in the age 
of the Life-Sciences and about the phenomenon of identity as a complex construction as well as 
the connection between appearance, form and essence. From these questions, the need for an 
expansion of the sculpture and the concept of portraits, which she has pursued over a long period 
of time in multidimensional and multi-dimensional fashion, explored interfaces between art, thea-
ter and science, dissolved or broadened the boundaries of these individual genres. Currently the 
free sculptural work is at the forefront of her work, which is devoted entirely to the ceramic her-
metically delimited figure and then asks when we describe a body as human. 
 
She was invited to numerous exhibitions throughout Europe and received several awards. Since 
1999 she has been working closely with theaters (1999-2005 Staatsbank Berlin), leading the instal-
lation part and creating stage designs. 
 
The exhibited artwork „Die Parzen“ is one of a three piece series of ceramic sculptures from 2017. 
From each of the three real arm casts, the arm extensions wind their way to the figures of surreal 
cephalopods, which, alienated in an ivory-colored shiny surface, burst and yet of dense materiality, 
claim their existence. Fragmented and reassembled, these hybrid beings tantalize the limits of 
sculptural statics, material stability, and experiment with the variety of physical manifestations. The 
sculptures play with seemingly simple references of archaic body images and proportions and put 
in the question of when a body becomes a body and which bodies are tolerated and accepted. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

„Die Parzen“, 2017, 67 x 30 cm, glazed ceramic and clay, 6.500 € 
 


